The Goldbug Variations 

for Two Pianos

by Bill Robinson
November, ’80 to April 1, ’82


Duration: about 19 minutes


This was the earliest large-scale work that has stood the test of time and satisfied my editorial instincts. True, it is full of youthful indiscretions, such as too many notes in several spots and rather too many technical challenges; however let’s trust the audience to be forgiving of youthful exuberance that has its own value in other regards.


The Goldbug Variations was written in very challenging circumstances. I had failed to find a means of livelihood and couldn’t cope with the few dismal two-weeks-before-firing jobs that were the only ones I could get. In the early spring of 1980 I retreated to a cabin in the mountains of inland Maine, where a friend offered me a chance to stay without rent. This was some two miles from the nearest road, seven from the mailbox or phone, and most of the time I was alone. I managed to buy a cheap upright piano and got it into the primitive hunting cabin that was to be my winter lodgings. That made it possible to finish a piano sonata, and then start in on this large two-piano work.


The following spring I ran out of money, having spent a total of $500 for the previous year, and went to the coast of Maine to harvest seaweed. There it became obvious that my arthritis had progressed to the point where I was unemployable, and I started receiving SSI benefits. With help from my grandmother I moved back to Denton Texas and re-entered NTSU to study physics. I finished Goldbug on April 1, 1982. It had its premier for an audience of about 25 souls the following November, which proved its only performance to date (January 2005). During the next two years I arranged Goldbug for full orchestra, and also for live performance by four synthesizers, neither yet performed. The tape of this performance has deteriorated over time and is no longer presentable.


Now once again a physics student, this time in Raleigh NC at NCSU, I looked at the old score and found it badly dated and with many aspects I could improve. Using Finale software I have re-copied and edited the original Goldbug 2-piano score, to be able to submit it to performers in the best possible form. I have not recomposed the various parts that I would have written differently today, but I have snipped a bit here and there, and done a lot to improve the enharmonic spelling, phrasing, and general playability. 

