Read the Reviews!
    I’ve heard two of the CDs you’ve sent so far—the winds and brass CD and your solo string CD.  Both are beautiful.  I hear the wonderful Neo-Romanticism and Neo-Classicism in your music.  I find your modal writing and sometimes your almost-Renaissance rhythms and gestures extremely effective--You’ve always had a great ear—and a real sense of knowing how to write lovely melodies and chords.  
    I wish you continued great writing!  
--Eric Ewazen, composer, pianist
Bill, I finally got around to listening to your CD. Maybe I shouldn’t have…First of all, I don’t understand what you are trying to say, and don’t tell me I am not in tune with music of today, or your music. Your music makes no sense and has no form whatsoever, although you make a stab at it on a couple of occasions. It’s a bunch of chord clusters and a type of chromaticism but says nothing. Are you trying to be funny? Make fun of Rossini, or what? The sad thing is, you have talent but you don’t know how to use it correctly. If I upset you, I am sorry, but this is how I am. Perhaps if you studied with someone you could do something worthwhile, but I don’t think you are interested in what someone else would have to say.

--A.B., conductor

You know what Bill? –if [A.B.] had praised it, the CD would probably not be worthwhile.

--Roy Verges, percussionist, arranger, composer

Bill, finally got time to listen to your excellent CD.  Thank you for that gift!  It is my favorite so far, really moody and wonderful! I appears you really have mastered the software you have,

congratulations.  I would love to take some of these in midi form and mess with them. They are actually great for film too.
--Tim Kugel, electronic musician

I don’t like the cover art. I wouldn’t play your music if you gave me another “Eroica”.

--Geoffrey Simon, internationally renowned conductor and twit
To me, your basic sound is relentlessly diatonic in scale and relentlessly (aggressively?) march-time in rhythm, though not invariably so, just basically.  Perhaps you overuse triads (or inversions thereof) throughout as well.  Also, you seem unconcerned about anything of

memorable thematic character, or those crucial moments of inspired, ecstatic sound (climax) which lend meaning or point to an entire composition.
--G.M., composer
I am sitting here listening to your third CD ... and I like the way it "feels".  The finer texture synthesis and the extra air, lighter stride and something else, perhaps balance comes close, all make this one easy to digest.  Keep at it Bill.  And thanks for sending me a copy.
--John Lyon, composer, guitarist, singer
