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This work is intended for performance in many possible ways. In traditional sankirtan, which is devotional singing of mantras in Hindu practice, usually there is a solo singer who improvises a melody which is then repeated by the group in call-and-response style. With this written score, the same call-and-response is marked in the vocal staves. If performed in this way, the soloist may sing at any of the three pitches shown; in this manner any singer should be able to sing the part. If there is no group it is quite fine for the soloist to sing the entire piece. If there is a group, it sings the three pitches separated by octaves. If the singers need more guidance for pitch security, an instrument of suitable lyrical quality can double the melody at any of the three pitches. 


Another use of the score is for beginning instrumentalists to play the melody at any of the three pitches—it is a way for someone who is developing skills to make music of some depth and complexity, assuming they can find a pianist who can handle this score! In this manner they can make real music with just a few notes and simple rhythm, while gaining ensemble and performance experience. Should no pianist be available, the accompaniment may be provided by synthesizer or by a computer reading a MIDI file available from the composer.


My deepest gratitude to all those who perform or listen to this devotional music.
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