Eleven Sonatas for Solo Violin or Viola

(Special Arrangement for Cello)
Bill Robinson

These sonatas were written between 1975 and 2003 in a rather complex pattern of starts and

stops, composition and disposal, editing and recopying. | wrote a solo violin sonata in the spring of 1975,
and based my now-eliminated First Symphony based on its ideas; dissatisfied, | completely re-wrote it in
January 1979, saving little from the original. I revised the first movement again in the spring of 1991 and
the last movement in 2002. The second sonata came along in 1976, composed for Deborah Moreland’s 18"
birthday as a two-movement work. | rewrote both movements in 1991, and in 2002 reversed their order and
added a third movement written in 1991. (In addition, in 1975 I wrote a sonata for solo ‘cello or viola, but
discarded it later.)

In 1979 | decided to write a total of 64 movements in 21 sonatas for solo violin, correlating each
movement to a hexagram of the “I Ching”—not by using chance to determine things, as John Cage did, but
just as a kind of unifying device and as an illustration of the nature of each hexagram. As | finished the 21
sonatas, my arthritis became severe enough that | could no longer play violin, and the sonatas remained
unperformed.

In 1991 | made an electric violin which | used for six months. It appeared that | was going to be
able to play again, so I went back to work on the 21 sonatas, throwing out the weaker movements, rewriting
those that had promise, and keeping the ones that were fine as they stood. This made the new total of 16
sonatas with about a third completely new material. However after this six month period | was no longer
able to play, both physically and due to other complications. At this time, when | was forced to vacate my
~dwelling, my landlord threw away all my compositions that
had been copied in ink.

There followed ten years where making music was not
possible. In late 2001 and early 2002, | had a stable life
studying physics at NCSU, an old piano, housing, and
access to a woodshop. | made two electric violins, a 4-string
and a 6-string, that | held like a cello, with an assistive
device to hold up my bow-arm. | could only play for a
limited time before it became too painful, but the new
attempt at performance inspired me to rework once again
my old solo violin sonatas, including arrangements for viola
and 6-string violin. (I located two copies of the old 21
AW\ sonatas that | had given to violinists, returned unperformed,
= and also recovered pencil drafts from the 1991 revisions—

| . thus recovering from the landlord’s editorial judgment.)
This led to once again throwing away weaker movements
and a radical re-ordering of the remaining ones in sets of
three or four to make eleven sonatas that were reasonably
consistent. The grouping is arbitrary, though, and in
performance it is perfectly respectable for the violinist to
R\‘ix pick whatever movements seem appropriate and play them
A - in the order of his or her choice.

By spring of 2003, it became clear that the arthritis was
too advanced and my attempt at a return to performance had to end. Now I rely on others to perform.

In November 2015 | was making a revision of the copywork and making an experimental
arrangement for cello, when | realized that the eighth of the eleven sonatas had two weak movements. |
kept only the middle movement, and made what had been #9, 10, and 11 the new #8, 9, 10, with the old
middle movement now the first movement of the new #8.

My website billrobinsonmusic.com has all the scores and recordings of each sonata as soon as
they are available.

This special arrangement for cello is a bit of an experiment; | am far from sure that these sonatas
are suited to cello, given the dexterity required on a violin to play them. | am sure that some of the faster
movements are not practical. However, | am giving these to Bonnie Thron to take a look at and play with
as she sees fit.

Publisher Parrish Press  November 2015 Raleigh NC
billrobinsonmusic.com billrobinsonmusic@yahoo.com
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Sonata #2 for Solo Violoncello

S (Y1
2
3 =T[
o e
z
M/
o .
]
)
e
il
r i
5
il
M e
7)) K
=
i | &
A,_znl
NN
%,
H e
gk
Y ®
S]] |E
Rl S
I -
e am
L

[ 7]
]

O -

# o e

=%

L CHEL TaNg ,7 ﬁl-
f el
V_IMI_HhV ] \
| B Vary
| I_— b __ - oo
A._v o : J%,
O . | i
(Fl kA
o I_DF | S
e/ s LW N
h. . / ..'C.l ] flhv B
S 11
||h . E=S .f.
LR ] ° t m_
dd| — S .
#wr _H I A
i TR
ol N
AN .
Celimit - . W bt .
o Y .
q Vﬁl . 1__\”_ i\
LY B u.
Q | |
e aaiin| Y
—u IR Kl
wd H [ I TN\ % o
™M .nﬂv _ID ]
» == B4
it il .m;
N
L SR

(L E

B

/

27

C

(2

17

doe. o1
e o o ©

L

e ]

Az |

He

/e

z
-

e .

- b

8

>
.

45

13

s &

@
N—

ie

Py
P2

5

sul tasto

L A L A I
| pp

|
|
ha

2 oo

49

y 2
PN

7
non arpeg.

no rit.

53

el i)

—

~J X §f e Ll

A




Second M ovement (320")  Son.#2page?2

SlOW'h:%' /\
A \.11%@/—\ hd | 2 B

[> X 7 =
] hul @

|
‘ A
I G = _:h(_'vyﬁ' v

p

EE 33
At

.Db
)
J
*—
i,
7 |
v
I\
e <
i)
3
Y,

( Y
= ]
:
(
’
AN
NS
ha
\ D1
o
it

V
15 I’E h?? o\ _ rg—‘l.,//'_\ [ ™ \J
== %, | o
7 S 7NN e
|M’ ~——_
- N
. e | vl J |
9 — 5 Fbﬁ o = 5 ' F
% g i = hﬁ// "J
ﬂﬁ —~ _ V~
21 #_#:b—zil 4 He 1l —
SEE: Pl ietes o = o 0
= = R
’ —— b N 2
- \/\h\:‘ —= blﬁﬁ/’?J'
r r<fp
M —
. J_ — P P
= == s
g — rit------- -\-___/___,pp -



Son. 2 page 3

(144)

Third Movement

ﬂ_, r'} ﬂ_o_ o

™A

b

marcato

Sousiana J:m

x

o

N et

10

13 ™

|

>

e o

b,

=AQ

‘be .
=====

19

i

CAG N

|
Y
v

——— =
_‘

]
10

N

=

22

L
EAEY,




e

i,
M

hed

FERS

47

gy
-4




Sonata #3 for Solo Violoncdllo

Bill Robinson
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Sonata # 4 for Solo Violoncello

First Movement

Bill Robinson
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Third Movement: Theme and Variations
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Sonata #5 for Solo Violoncello

First Movement  4) Bill Robinson
Slow J:42
v / T
u R e [ 1
A I _;Hn.! - _IIL-_;HL. : -
Sat i S
P
N N — T
H—?‘ — ‘7'9 - i [’)
(=
8. /bl\ - 5;’_‘% lm}\\ \/\\l 3
2= = B
f\.‘) _—— | /\I J |§
y.gl 5 ] i : ‘r;ri"l \_J " 3 i :
- — 5 — [ e
TTF T T of
« M —— =N
_'Dz — S TS e e R EL T E L
s = =———  ex.p.ap.
il BN i 41
%. s ) i — Z IP_ = : ‘
— —] mf }7
S~ ——
= WO e O
2 T — - 5 — e el g i
& r



N

H

Son. #5 page 2
L

e TN
be

/”
-
s
| !

T

ﬁL

27
7

31

—
[2)

@

AN

37

O 0 )

Wi
Wl
i
3
A
i
Lol

=
[—

i

46

Cresc.




Second M ovement 215) Son. #5 page 3

Allegro assai e

: | = e
T SR RN R

H

£ be,pbele ehee o
y i =;| i i ﬁ:ﬁ::#l i i ﬁ N E !
QR T e —

b o
 be o @be ' o abpbe 0 L0 be e ehea .
e == = e[t

_#.k

-
> _beb n*’ﬁlfzﬁ-tbifffgzi to® o bobe Al
). P—b'? ' I | ﬁﬁ > ; o 2 "|2F o :
7 L—P !' . o ! | ! !' .
c i — —— = = . == r ‘L
13 ™ v ™
% - L@:ﬁ F = J = J i 7—X
4 '-’i P // \\ // \\
° ;’f r ;;’/ o/ €7 NI 4 S -
18. | bet /ﬁ! !\\ _‘!l)/ \ = / I I)JJ
e e i 7 N S — e +—
e * L [ T * h:{ o

- //L‘}! 2\\ > }'/;F_\}' - 4 be bf ehe . - o
)7 N i e e I > — ~
r r ______________________________ # J
b
2, b e nieiy
1%_ e ' — — : I A ﬁ_ g1 o
e =+ e ®hed * o © ° ==

»
117
ihs
9
REEA
Ly
i3

iy
J_’ a
‘-—‘-%—
|

- .
. = i — Py | ® 1
#"ﬂi £ j; L r ‘; I§]|
% e 2 o fe o ;ﬁ; . hE é\ib]o_ e, =
S . e frefre. T
o ‘IL




N H g
Ll e

38
o)

&

4

v

¢ J ]
=

e &

e

@

/\A/—\

b T dedd Je ST,

o

_Hled

42

o obe

f

T4

£l
(mff

cresc. p. ap.

1

o

[I—
®

be

52

(1'35")

Third Movement

=60

Slow J

) —
| ]
hal
v

\j

NG

~_~ o~~~

He

=

l
ba e
@

1 B
T

2
v

60

=

bl

>
=

he b

] ]
—

68

(@]

& b b

=
*

’

&




Fourth M ovement

(215")

Son. 5 page 5
Rondo +-c s . b e bp AP E R &
-,.:z ' — f = ==
mp
5 | - \ -
: : II lr) Ik\ I 1 1 | l[) g
' ST =
~ ~— T ~— = T e
Jf
- . .be
° F o .l e 'Ef\ﬁalsm ._ab##__q-
,.4_;!5: I 1 I I 'é_h—lél ™) /.| ] I
P be —~"
—~~ ‘ —~~ —_
13 V = — b bchc J— j —
— J b £ = m— i
idl I I l[)-l H — | | ;\ | t
. .‘.i)‘.. J |= — : |= T — I = I _V r)r
Jf
i: bo_ghe ﬁ{ o e — bﬁﬂz‘ — = LTD—'Ej“ 2 ﬁLT)T
7 HE S PL b ——ieie e
| | 7 << 1 —
N 7’@
L A
%ﬁjﬁ s em L= =
s I S il = 7
N—— pp
2% ~ l H_’ A~ —~
ra X | I | | 3 ._P—
7 i it Ib D - @ T%l [ — ﬁ\r
Ty L o S=S=asSE=S
N~
N m | .be she s abe phR s < 2 [ JJte o— —
',':lé.ﬁ o r : j)- ‘7 :‘, hal i_ﬂ- ﬂ 5 Ib
N S AN N —~ T~ —_—
; N\
3 — b he Do e be be S be | | 4 be e e 44 |,
3 o) m " —— 2 = . "F o > 3
- 4+ I — I / +
—"




Son. 5 page 6

38

\/o

\/. \/.

be

-

e

Lobab

.

41

46

1™
o)

/

(i

53

Y

4

[ 11a
LU

q 1

V

V
0. P&

V

V

q Y

bzf

=

b bR "

S
T—r

b

60
Y
1129

_Hle}y

=
a9

1 [).‘.
*_

——

v

v

!

—
= —

7Y
1

|
h
D

68

SN
bo >

. be @

72




Sonata #6 for Solo Violoncdlo
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